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John C: Mostly in America. And actually a foir bit in England ' 
ttie Moxy versus ttie Diodes tiling, and so on end so tortti, 
Jotin H: Front-page orticle in the Globe all ttie time. I used to 
woke up every morning and read about myself in the paper. 
I John C: So it's not surprising ttiot the girts came up to Paul, 
■ because by that point we had press photos. We had the stuff 
that was out there. We were in Rocfe Scene Magaane. We were 
in Creem. 

Ian: Trouser Press. I think Ralph being a journalist by trade under- 
stood how to get press. 

John C; Because It was easy to think we were the secret 
because we had this thing in the basement, but in fact it was 
quite wide ranging. 

MRR: The song "China Doll " was originally titled "Jerry Hall," why 
did you change It? 

John C: We were requested to. Actually, it wasn't so much of a 
request. Our producer looked at the thing and listened to the 
recording of it, I guess we had the initial recording of it some- 
where. It's probobly erased but there was a recording that sold 
"Jerry Hall" and he goes, "What the hell is this about?" "It's 
about Jerry Hall." He goes, "Who's Jerry Hall?" and we go "She's 
this really famous model." At this point she was the most fomous 
f^ .'i rnodel in the worid and he didn't know who she was, but 
because he didn't know who she was he thought this was quihcy 
in some sort of way. 
Ian: We should have stood our ground. 
John H: We'll change it to Paris Hilton. 

AARR: you guys should re-record It and release It as a single. 

John C: Yeah, well, the original lyrics were pretty close. There 

was stuff about Andy Warhol which I can't remember if it's out 

or in. 

Paul: Out. 

John C: There was stuff about runway girl dead of nights but 

that was in the original lyrics. Cheekbone playing. 

Ian: Yeah but it we get a release in China this could be good in 

the long run. 

John C: If you took ot the lyrics it says something about "Asian 

girl blah blah,.. " changed lyrics. 

MRR: Describe your InspIroKon behind recording Paul Simon's 
"Red Rubber Ball," a song he wrote tor The Cyrkle. 

Paul: When I was 8 
years old my par- 
ents took me to 
see the Beatles 
ond the opening 
act was The 
Cyrkle and they 
did "Red Rubber 
Ball" and it is one 
of my favorite 
songs. It was 
something I knew ' 
all the words to so 
I felt ttiat would 
be good thing 
for the Diodes to 
do. John and Ian 
had never heard 
the song so I sang 
it to them and 
they created 
whatever "Red 
Rubber Ball" is 
obout for the 
Diodes from my 
singing it to them 
because we did- 
n't have a 
'recorded version 
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Ian: But Paul Simon, at the time, is coming out and saying 
this punk rock thing. 

Paul: We found later out that Paul Simon had wmtten It and 
Poul Simon came out and sdd he hated punk rock, and 
that it was just the scum of the earth. 
Ian: And a transitory thing. 

Paul: Exactly. So it was appropriate that Paul Simon v^-ote 
our first single. 

John C: As an addendum, I never actually heard the origi- 
nal record until sometime in the last ten years with searching 
for downloads, it come up. One of the first things I did was 
search for "Red Rubber Ball." I got it down and I listened to 
it ond went "Oh my god." 
Paul: What a piece of shit. 

John H: What did I do? The way we play it, the last chord is 
actually a mistake, but it sounded so good that we kept it. It 
wos supposed to end on a minor and we played a major. 
John C: It's supposed to play an E and Ian played a G. 
Ian: My fingers didn't make it all the way down the neck. 
Paul: I think we changed the song and we changed the 
melody, so, therefore, if we changed the lyrics slightly we'd 
tiave written that song because it really has olmost nothing 
to do with the original. 

John H: Well, if your listening to the melody line I think Bach 
wrote it, originally. I'm sure Paul Simon learned it in his piano 
lessons in grade six or something. 
Paul: Maybe it was the first song he overwrote. 
John H: But if you look at the line it is very Bach-ian, in its 
melodic structure. 

Paul: I think the reason that was released as our first single 
really had little to do with us. I think it hod a lot to do with the 
Canadian music industry and the way people thought of 
things. They thought nobody has heard of the Diodes, so, of 
course we couldn't possibly think of releasng one of our 
own songs. We'll have to release a cover vereion, which was 
typical of the Canadion music industry. "Red Rubber Ball" hit 
the right note for the music indus^ ond they decided to 
release it. 

Jotm C: In foct, there are two cover versions on the album 
"The Shape of Things to Come," which is a funny record 
because at the time it seemed like an incredibly obscure 
cover to do, you know, "Wild in the Streets" with Max Frost 

And The 

^Troopers, but in 
actuality loads of 
people hove 
covered it irde- 
p'endently, all 
thinking it was 
obscure. You 
know Slade did it 
on ttieir first 
album. We dis- 
covered that 
after we record- 
ed ours. We were 
literally around 
at someone's' 
place and he 
pulled out a 
SLADE album 
and we were like 
'I don't believe 
this'. Later on the 
RAMONES did it. 
Paul: Did they? 
Well they copied 
us on that- Come 
on John we were 
doing it live, 
had no idea tl 



RAMONES did that. 

John C: Well I don't think they were pay- 

Ihg attention either to the time ot day. 

Paul; I think a lot ot people know that 

"Hey Little Girl" is o typical thing. Yoj 

know the DEAD BOYS did it. 

John C: The SYNDICATE OF SOUND. 

MRR: I remember Freddie Pompeii was In 
ttiat band. 

John H: Syndicate Ot Sound? No he was 
in o bond that hod a single out called 
"The Bubble," and he played it tor me 
once, it's quite good. If you could ever 
get o copy ot "The Bubble" single that 
would be pretty obscure. 
John C: Not Bubble Puppy. 

MRR: That's the French band with Plastic 
Berlrond? No, wall, ttiot's Hubble Bubble, 
Gctuolly. 

John H: No, it was a band out ot 
s S'-^'i.'^l Piiiladelphio and they had a minor single 
way-back-when and they were pretty 
f: go(?d. 

John C: I remember and this did go 
around ot that time. "The Bubble" and 
Bubble Puppy, that's o great question 
when asking the tetnperature. I do 
remember the story aboOt Freddie 
Pompeii being in the Syndicate Ot 
Sound. 

Paul: But also the Sorracudas covered 
that song "Hey Little Girl." A lot ot people 
did it. The Vilelones did it. 

MRR: I'm not sure If ttiey did that one. The 
Diodes wrote about having fun as 
opposed to somettiing political. Paul you 
sold, "The Sex Pistols are pun^eyors of 
half-baked politicol stance ond armchair 
socialism." Did you feel the same way 
about The Closh, who were olso political? 
Paul: well. The Clash were at least good. 
Whatever they did. they kind ot brought 
it out in the right ways. I'm actually quite 
o political person, though I can easily 
separote my politics trom being in a 
band and I've never pushed my politics 
on people. I don't know it I have 
answered any questions here. 
Ian: We were political, there is no doubt 
about If. 

MRR: In the CD booklet there Is o photo of 
you Paul, and Topper Headon of The 
Clash. Where wos that photo taken? 

Paul: It wos taken in London in 1 978 lay 
\^^--f;.' David Buckley ot The Barracudas. We too 
were signed to CBS. by the way. 

MRR: Who also had The Vibrators. 
Paul: Basically, what happened was we 
went into London to do an Epic release 
tor "Tired of Woking Up Tired" as a single 
domestically, so we went over to pro- 
mote it and David Buckley came over 
with me and never left. We got to meet 
The Clash, I got to meet Paul Simonon, I 
got to meet Topper, I got to meet the 
guys in The Only Ones, I got to meet The 
Vibrators, I got to meet John Cooper 



Clarke. ..all the people thot were sigried | 
to CBS. 

MRR: What Inspired you to wrHe "Tennis 
Again"? 

Paul: I think that was more ot a personal 
thing— in some ways growing up in the 
suburbs— it was my own personal state- 
ment. 

Ian: Paul had an acute sense ot'closs 
ditterence and understood what pnvi-. 
lege was and what working people 
were. He brought a lot ot that into the 
band; understanding what the hqves 
and the have-nots were about. It .was 
kind ot a pastiche ot somebody of 
wealth but he had a good idea ot what 
wos going on in that area. 

MRR: Television Influenced your song 
witting as well. Tell me about "Child 

Stor." 

Paul: That was written about an actress 
who was in a sitcom when I grew up. 
The perfect-tamily-type sitcom and the 
girl grew up to become a heroin addict 
or just a completely out-of-control 
teenager ond she died ot a dnjg over- 
dose. It was that summer, the summer of 
'78. 

John C: It wos a NaVonal Enquirer thing 
wasn't it? 

Paul: Yeah, it was a big Nahonaf 
EnquB-er story. Thot influenced me to 
vwtte that song. 

John C: It is a stotement on tobloid 
press. 

MRR: I am surprised that CBS rejected 
John Hamilton's song "Burn Down Your 
Daddy's House"— they deemed It offen- 
sive. Wasn't that supposed to be what 
punk was? To be a little bit offensive? 
John C: I deemed them stupid and 
John deemed them... 
John H: Well, the funny thing obout that 
song is that it you listai to the lyrics, it's 
not really supporting the character that 
has burned down daddy's house. It soys 
he is a foolish fellow. He's going to 
spend' his lite In prison, but I don't think 
they ever got further than the title ot the 
song and reafized it was written in an 
ironic vein. It they had looked at it close- 
ly they would have seen it supporting 
the value that they believed in butthey 
were put off by the initial title. 

MRR: The Diodes debut was released on 
a-track. I guess you were on ttie toll end 
of thot time In music. Do any of you guys 
have an 6-track release? 

Ian: I have a copy ot the 8-track. 

MRR: I guess when It changed tracks It 

didn't go Into the middle of any songs 

like It would on a Yes B-lrack. 

Ian: I don't have a player, so 1 can't ptay 

it, but I have a copy. 

John C: I have the cassette, but I don't 

have the 8-track. 



tan: I think you gave it to me. 

MRR: Wos WTBS FM In Boston, the first 
place that The Diodes received radio 
exposure? 

John C: It was on Oedipus (WTBS DJ] 

thing. 

Paul: You mean in the States? 

MRR: Just anywhere, becouse you hod 
a strong connectiwi to Boston, Paul, 
and Iwds wondering if you had gotten 
H out on the radio before Toronto? 

Paul: Weil, again, that demo tape that 
\ told youabout before that we record- 
ed ot OCA, I brought that to Boston 
and I met this DJ called Oedipus, who 
was at that station, which was a col- 
lege radio station at MIT, I think, and 
through David Buckley, he said, "Oh 
why. don't you come down and play it 
on my show?" So we put this or> and he 
did an Interview with me^ It was a com- 
pletely random thing. Then a year later, 
when the Diodes CBS album came 
out, he championed us and played it. 
We did a radio inten/iew like this. 
Ralph:' when The Diodes toured the 
States it was the blizzard ot '78. 
John- H: Nine-toot snow drifts and 
ormed guards guarding Boston. 
Ralph; We toured tfie eastem states 
but it tums out that as the tour started, 
it ran into the worst blizzard ot all time. 
'By the time we got to Boston there was 
a martial-law curfew going on so 
nobody w-as allowed to drive a cor into 
downtown and we ended up staying 
at the house of the girls who printed 
the Boston Groupie News and while we 
were there, we hod to take fOMS to the 
club. The Rat, but I remember that 
when we were there. The Diodes went 
on WTBS. Oedipus was still there and 
we did an interview. Oedipus' now is c 
mega-huge program director. 
John H: He wos incredibly supportive. 
Paul; He then became programming 
director for W8CN, which was Boston's 
biggest radio station. He Is actually 
personally responsible tor breaking The 
Cars in America, but also The Police in 
America. 

Ralph: I was going to add too that 
"Burn, Down Your Daddy's House," that 
wos when the Diodes were no longer 
on CBS. what happened was in 
between the first and second album 
there was an album colled Permanent 
wave, that Epic Records US put out, 
because they felt so bad that they 
weren't releasing any of this punk stuff, 
so sometpody got the txight idea to do 
a compilatbn and test out all these 
bonds they had igncffed and The Only 
Ones were on there and The Diodes 
"Red Rubber Ball." What happened 
was the album had come out and 
started getting airptay on all these AOR 
radio stations in the States, by whch 
time of course. The Diodes didn't exist 
anymore. I was working at Attic 
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Records and I was getting all thai 
Americon trade popers and I was like 
"Wow, this is crazy." It looked like "Red 
Rubber Ball" was going to become an 
Americon FM hit and there wos a new 
guy, Bob Muir, who had just started at 
CBS Canada and he was seeing all 
these trade papers, and he said, "Don't 
we have an unreleased olbum by these 
guys in the can? Shouldn't we put it 
out?" And so they decided because 
"Red Rubber Ball" was getting all this] 
American airplay, that they were going ■ 
to stick thot on ttie second album. And 
because the subject matter of "Bum 
Down your Daddy's House " was objec- 1 
tionoble, they decided to take that 
track off and replace it with "Red 
^:jf Rubber Ball" on the ott chance that 
:■ '.;^:V maybe it was going to be a hil. Then 
they tried to re-sign the band. It was this 
really strange paradox that ended up 
helping them promote this album, but 
we weren't signed to the lobel. That's 
when you went on your first cross- 
Conada tour. The legal guy colled me 
and he threw this piece of poperaf me, 
and he goes, "You should sign this end 
you should sign back," and we sold, 
"No. We'll help you promote the album 
but we're never going to sign with you 
again." 

John C: That was still in place the first 
time that we played L.A., because 
when the thing happened at Hong 
Kong Cof6, there wos the CBS/EpIc rep- 
resentative there and being freaked out 
beyond anything. 

MRR: Now somettiln^ happened at the 
Hong Kong Caf6. Was ttiot where there 
was a spitting? 

John C: It was a bit more than thaf. 
Basically, we had done the Whiskey and 
we went on to do the Hong Kong Caf6. 
We were playing with the Circle Jerks 
end Agent Orange. It was a weird kind 
of a night, 

MRR: That Is getting Into when ticrdcore 
was starting to happen. 

John C: Yeah. It was very eariy surf punk 
hardcore. We're getting along good 
witti all the bonds, but I am up on stage 
and I remember standing there playing 
t' I and I am watching this guy lookirig ot 

the beer sitting on my amp and you con 
tell when someone is going to try and 
nick the thing ond this was the first 
moment. Actually, the first moment was 
them trying to abuse our soundman, but 
then the guy reaches for the beer. I 
kicked him in the head, this was step 
one. The guy jumps up on stage and he 
is this huge guy. He was lite six foot five. 
He was tussling with Paul ond I turn and 
took my guitar off and went to whack 
him and Ian got really freaked out at 
me because I was whacking this guy 
with my guitar so Ian is pulling me. Ian is 
making contact and pulls me away 
ond then I lost the guitar for holt a sec- 



ond. Then I get hold of it and Ihit him 
again. At this point, our soundman is up 
tjehind the guy holding hirh and there 
are bones breaking and stuff is hap- 
pening, I om really whocking the guy. 
Then all the bouncers ore onto him. 
We're off the stoge. They takeihim andi 
kick him a few times, throw him down 
the stairs... He then crawls up the stairs' 
and starts pulling all ttie leads out. of the 
P.A. So ttre bouncers jump on him. they 
hit him, they beat him a fewtimes they 
kick him dov^n the stairs again. He 
comes up again ond he does if again. 
This guy probobly has a broken collpr 
bone at this point and god knows what 
else. Rnolly, they throw him and he 
goes straight through, the ptate gloss 
window in the Hong Kong Cafe. 
Meonwhile, we ore in the back room 
with the CBS representative who was 
just scared out of tier wits. She has 
never seen anything like this. 
Paul: I don't think anybody hod seen 
anything like this. 
Ian: But this wasn't normdi. 
Paul: Meonwhile, not to mention that 
the entire place was erupting in may- 
hem and we were just thinking that we 
hove gof to get our gear off stage 
because it is all going to getnicked. 
John C: Which we borrowed from 
someone else who we played with at 
the Whiskey. 

Paul: So, we were like grabbing this 
gear and trying to get out of there. We 
went out the back door of the Hong 
Kong Caf6 and ore down there loading 
and we hod just heard all these plate 
glass windows shatt^'ng. The audience 
has gone out and they are smashing 
every window. 

John C: This mode all the wire services. 
The funny thing is. a lot of people were 
at that gig. I gof something on my 
Myspace page the other day, which 
was this guy In L.A. and he was there on 
a dote with his girl who ended up being 
In the Pandoras and they were at that 
gig. 

MRR: You guys ran Info quite a few wild' 
gigs. In Toronto at the Colonial 
Underground there was a gig there 
when you refused to turn down your 
amps and (he bouncers attacked you 
guys with pool cues. 
Ian: I think the object lesson there is 
"don't play in a club where there is a 
real band upstairs." 
Paul: An acoustic band. 
John H: It was Long John Baldry actual- 
ly. 

Ian; We were just drowning out the 
whole place. I guess tie probably said, 
"Turn ttiose kids down." 
John H: He was a guy getting fwo 
grand per show and we were playing 
for a hundred and fifty trucks per night. 
Paul: If. 

MRR: I know John was Indirectly related 



to S^valn Sylvaln, I think hb boyfriend's! 
sister was married to Sylvaln for a while.] 
Rosle. Tellime about your first gig In New] 
York City. 

John C: That was CBGB's. 

MRR: And you still had John Corvette In 
' the band. Is H true that your van was 
siolmi on one of your visits to New York 
C»y? 

John Ci^Cor. It is probably two stories in 
one. The very first day that we arrived in 
.New Yoric to ploy at CBGB's we were 
staying at this loft. 

John H; Novo Scofio School of Art lofts. 
John C: It was right around the comer 
from CBGB's. We couldn't get in so we 
went to lunch. We parked the car and 
when, we come out it wasn't there. 
There were some questions. 
John H;ilt had been towed. We were like 
these green guys from Toronto. We 
never understood that people would 
octually go and tow your cor. You might 
get o^poricing ticket or something like 
that. 

MRR: So that Is a story thot has been 
twisted and turned^ovsf the years. 

John C: Well, we got a von broken into 
in Chicago. . , 

Paul:. When we were playhg with The 
Ramones. They tiod stolen all ot our 
t)right shiny new "gear that CBS had 
given us. 

John H; Yeah, about $5,000 worth of gui- 
tars were stolen in Chicago. 
Ion: We've oil heard about some Incred- 
ibly bad luck that Teenage Head had 
along the way, but I hove to say thot this 
band had a lot of bad luck too. We hod 
the winter storms of '78, all our gear 
token, our car nicked, every place we 
played seemed to erupt into mayhem. It 
was hard being In a txjnd at ttrat point. 
Interest rotes were at 21%. We couldn't 
afford to buy anything. 
John C: Do you remember that gig...this 
wos the night before Halloween in '78 or 
something.. .this was in the little bit 
where John hod left the band and we 
were playing this place and people 
were throwing bottles and shit. I am 
wearing white jeans and I look down 
and there is a three inch long shard of 
glass imbedded in my leg sticking out. 
Ion: I remember. Some pet^le toolt this 
vtolence thing a little too seriously. 
Paul: I think one of the good luck stories 
is the day we got signed to CBS we hod 
just come Ixick from CBGB's. for some 
reason John Hamilton's wind screen 
cracked. It was like o spider web. Do 
you remember that? 
John H: Still is. My new car has the same 
thing. 

Paul; We vrere all dressed up In our Ion's 
punk gear. Ion's is the shop in New Yoric 
where The New York Dolls and all the 
bands bought gear from. We bought all 
this gear and we were all dressed up in 
punk geor in John Hamilton's trashed 
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cor with broken wind screen driving out to sign our record 
deal, and we get pulled over by ttie cops. They sort of said, 
"Yes," and Itiey looked at us all dressed In this leottier and 
studs and they hod never seen anything like that and said 
"What are you dressed for?" And John said, "We are on our 
way to sign our record deal," and I looked at the cracked 
wind screen and they were going to give him o ticket and 
they said, "Okay. Good luck boys," Now that's luck, They 
could hove arrested us. 

MRR: i was at a gig at ttie Masonic Tennple wtten iggy Pop 

and The Ramones played together, and at ttiat gig someone 

ttonded me a flyer that wos advertishig a three-day bus trip 

to New York City to see The Diodes. Do you guys remember 

thl$7 

Paul; Max's Kansas City. 

John C: Yes I do. 

i 1. 1, 
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have this sort of pc^ single. 
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MRR: You guys were also talking about touring with The 
Runaways and The Ramones during that terrible snow storm that 
shut the tour down. Did you guys.ever meet Kim Fowley at any 
of those gigs? ' 

John C: Yes, I did. Not in Chicago. When we first played in L.A.' 
we hod many abortive almost-wentrta-L.A. trips. Yfe were sup- 
posedly to go there' with The"Dead Boys, but Johnny got 
stabbed. We were supposed to go there with Tuff 
Darts but that didn't happen. It was 
supposed to hoppen 
over and 
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MRR: So did you get □ full bus 
going down there from 
Toronto? 

Paul: I don't think it ever hap- 
pened, did if? 

John H: We always had good 
crowds at Max's though. I 
always think of Max's as our 
club. More than CBGB's. 

MRR: You guys did play at 
Max's and Wendy O' Williams, 
who would later front the 
Plasmatics, was the emcee 



when you did a gig there. 

John H: She introduced us. 

MRR; That wos the same gig 

where apparently Lydia Lunch 

was sticking her tiead In the 

P.A. stacks when you were 

playing. 

John C: Yeah. We love Lydia. 

MRR: Did you guys become 
friends with the bands that you 
played with In New York, like 
The Boyfriends, and The 



over again. Finally, in 1980... 
klan: April 4, 1980 we headed west. 

John C: We decided to just fly out and do it. So, we got booked 
into the Whisky-A-Go-Go. We turn up there tand we are staying at 
the Tropicana with TheOnly Ones. We got out the first night and 
wander down the strip to, the Starwood. When we walk into the 
Staiwood, we go, "We ore playing here this week con we just go 
in?" "Oh, wtio are you playing with?'l "The Diodes." He goes off, 
comes back, grabs us, whizzes us into the VIP room, like this Is real 
L.A. stuff and go, "Oh, the management wants to talk to you." 
We go upstairs and there is this huge Diodes poster on the wall ol 
the Starwood, but.we'regettingto Kim Fowley here right. So any- 
way, the girt who was ,the receptionist or the giri at the door that 
was kind of hanging around with us a lot... I tt^nk she was going 
out with Mike, the drummer, she goes "Come out with me" and 



Erasers? The Erasers had PattI 
Smith's brother or sister In the 
band. 

John C: I never knew anyone 
from The Erosers. We knew lots 
ot people from Ttie Boyfriends, 
lots of people from The Dolls, 
lots of people Irom The Fast. 
The Fast were the biggest 
band then. 

MRR: "Tired ot Waking Up 
Tired" was released May 1. 
1978, and gave The Diodes a 
new start with rave reviews 
woridwide. I guest that kind of 
kick-started things again and 



picked up a little momentum 
wHh the first album. 

Ian: It might have. 
John "C: Little bits. I also 
remember "Woking Up Tired" 
came out' between the 
albums. We were on CBS 
when "Tired of Wab'ng Up 
Tired" came out. I can 
remember we were still at the 
rehearsal space at Cooper's 
on Peter Street. Do you 
remember the party the day 
after it came out and we 
were like playing ttne thing 
and everyone was just going, 
"Wow." All of a sudden we 



she takes us to this place called Odyssey where bands would like 
/^to go and it is basically an underoge teen disco in LA. I think 
there is no alcohol there. Itis like Rodney Bingenheimer-land and 
we turn up at this place and we are at the door ond the first per- 
son we see is this enormously toll guy who she knows and she 
goes, "Oh guys, you hove got to meet' this guy. This is Kim 
FovN^ey." So that's where we rriet Kim Fowley. Coming out ot an 
underage disco in L.A. 

MRR: And did he know you? Did tie know The Diodes? 

John C: I don't know. 

Paul: I am sure he did. 

tan: He said he was a huge fan. 

John C: He was kind of spoced-out, so, you know. 

MRR: Did Rodney BIngenhelmer play your record on his show? 

Ralph: Yes he did. The Diodes did on inten/Iew on Rodney's show. 



MftR: Does anybody hove a recording] 
of that? 

Ralph: No. 

Paul: He playlisted The Diodes on I 

KROQ. We were playlisted because of ] 

Rodney. 

MRR: Now getting boclc to ttie Philips 
Sulldlng, you guys practiced there. 
What do you remember from pracHc- 
Ing at the Philips Building? 

Ian: The Philip's Building was early, pre- 
album building. Bob Gallo (producer] 
come out there. Isn't that where he 
convinced us that... 

Mf)R: So would that have been before 
Crash 'n' burn? 

Ian: After Crash "n" burn, but... 
Paul: It was a very short period if you 
remember. 

Ion: It was our rehearsal space leadingi 
up to the album. 
John H: What Philip's Building? 
Ion: It wos this place down on Laird. 
John C: I think we used it as a pre-pro- 
duction suite a couple of weeks 
before the first album. I know for sure 
that we did pre-production for the 
■Tired of Waking Up Tired" single and 
demos associated with that. 
John H: We did that at Cooper's. 
Ian: One of the things I remember from 
that particular buiding is ttxat It was full 
of bands. All kinds of bands were 
there. I know that The Mods were there 
of the time and The Androids were 
there. There were lots of bands just 
starting up and they were using that 
space. It was one of the only rehearsal 
spaces around. The ceilings were 
about fifteen feet tall, They were 
gigantic warehouse ceilings. I do 
remember that one of The Mods, or 
soon to become The Mods, was there 
when Bob Gallo said, "It can't be 
'Jerry Hall,' it's gotta be 'China Doll.'" 

MRR: And The Ugly also pracHced 

there. 

Ian: So that was another ground zero 
of getting ready for the next phase. 
John C: Maybe we rehearsed there, 
because I remember walking down 
the hallways and running into friends of 
mine from high school who were in 
bands. 

MRR: March 23 and 24, 1978 you 
played the El Mocombo on the first I 
anniversary of The Rolling Stones gig 
there. The show was broadcast on 
CHUM FM, the city's biggest rock sta- 
tion. How did you get thot gig? 
Because they weren't the most punk 
friendly club around? 
Ralph: It was a deal that CBS Records 
had with CHUM FM, where they snuck 
us into that series. 

John H: The big money-churning 
machine. 



MRR: And I heard it Is about to bej 

released on vinyl. Is ffiat true? 

Ion: Absolutely. It is going to be] 

released as soon as our production j 

wortc is finished. 

Paul; It has been delivered. Hopefully it] 

will be in time for our... 

John C: It is being released by an Italian] 

collector's label. 

MRR: Now as we were saying, ffier e was I 
a hiatus between the first and second! 
album. Paul, around this time you went 
to New York to pursue some movie | 
projects, tell me about that. 
Paul: Movie projects? Well, I briefly I 
wortted in the press office of Paramount 
Pkitures, so I guess that was my movie | 
project. 

MRR: So you weren't starring In any. 

movies at that point? 

Paul: What, like pornography? 

MRR: And John Catto, what were you 
doing at this time? 

John C: I spent the first nine months of it 
mulling around wondering what the hell 
to do and then finally pulled it together 
and got a band together, so I had a 
bond that hod a pile of material that 
would end up being the makings of the 
third Diodes album. I was doing this v^th 
John Armstrong of The Concordes v/lth 
o guy named Charlie Chacha In a 
band called Hot Rocks. We opened for 
the G-Rays at the Palds Royoie and 
then did a week of the Beverley, and 
then, literally, the moment we started 
doing stuff arid offers storied coming 
in.. .and we did have a lot of materi- 
al.. .then al the murmurings of CBS 
actually came out and deciding to 
release the second Diodes album 
come up, so it was a project that got 
put on ice. 

MRR: Do you think when the second 
album was finally released that the tim- 
llng affected Its success as opposed to 
an earlier release dote ffiat you would 
have hoped for? 

John C: It would have been better if it 
were earlier. In o lot of ways it wos a 
strong album. 

Ian: That was another one of those 
strokes of bad luck. 

John H; I think we lost John Hamilton 
along the way as a result of the fact 
that they dumped us. John had anoth- 
er project he was woridng on and they 
had a record deal. 

I MRR: Was that when John would havei 
[Joined The Secrets? 

iPoul: Yep. 

[mrR: The photo on the second album 
llncluded your newest member, Mike 
iLengyell, even though John w^ote and 






pkiyed on the second album, flow did | 
you find Mike? 

Ian: It was a straight audition as I under- 1 

stand it. He came in, he played, I liked 

the fact that he had a completely solid 

motor. He seemed Ske a ntee guy. We 

hired him on the spot. 

Paul: That's the end of story. Next ques- 1 

tion. 

MRR: Did you guys tow a lot for the sec- 
ond album? 

Paul: Yeah, we did a couple of up-and- 1 
down and across-Canadian tours. 

MRR; Would that have been ttie Circle 
Jerks tiling In LA.? 

Paul: That definitely is when that oil hap- 
pened. 

Ralph: Just before the second album 
came out we were going to do some- 
thing with Bomp Records and Greg 
Shaw, and he actually sent me a check 
and we were going to finance a single, 
"Strange Time." 
John C: It didn't exist yet. 
Ralph: Anyway, because CBS was 
releasing the second album I had to 
sehd the check back to Greg and that 
was the end of that. 

MRR: Now you guys must have had a lot 
of gigs that Involved spiffing. How did 
you guys feel about the whole spitting 
thing? 

Ion: We didn't experience a lot of spit- 
ting. 

John H: There wasn't a lot of that at the 
Crash 'n' Burn. That was England or 
something. 

John C: Quite honestly, it never hap- 
pened in the Toronto punk scene. It 
never happened within the punk scene. 
Paul: It was other people. 
John H: The bridge and tunnelers who 
read about it In the paper or who come 
down and thought that's what they 
should do. 

John C: It wasn't like playing at the 
vortex, where It was just a hail of spit, just 
like a wall of spit that every band had to 
go through. It didn't realy happen os 
part of the Toronto thing. It only hap- 
pened later on when we started ploying 
straight venues. 

I MRR: When did you guys start working 
on ttie third album, "Action- Reacffon"? 

Ian: 'We came back from our west coast 
tour with our new soundman, Bo Cairo, 
and we did an B Mocambo gig, which, 
in my opinion, was one of the best con- 
certs vve'd ever done, It was in the late 
surhmer of 1 980 and we were signed on 
the spot at the El Mocambo. 

MRR: To RCA? 

Ian: Friends of mine were there. David 
Clarkson, one of the original Diodes, 
come up to me with his girifriend, 
Elizabeth, and said, "I can't believe you 
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guys. You guys just sound unbelievable. I had no idea that yau 

would evolve Into this polished band." He just wos gushing. 

, My brothers come up, "Oh Ion. That's real music now. It's no 

f longer punk music." And my brother was o clossically troined 
flutist. Anyways, it was right on the spot. It was on the strength 
, ■:, of thot one gig thot we got signed. I think we went in to 
record shortly ofter that. 

John C; But there is a longer story about the Willie and Ian 
thing, because Willy and Ion found us at the El Mocom'bo. 
Ian: That's where we did the octuol we-hgve-to-perform-with- 
these-guys-who-are-cansiderlng-signing-us-ond'if-we-da- 
well-they-will-sign-us. 

John C: This shows how much anyone remembers. 
Ion: I remember loo hoving the meeting with Willie and Ian. 
John C: It would hove been right before or maybe right after 
the El Mocombo. but then something like two months went by 
where our people are supposed to call you ond your people 
are supposed to call us, and on^ night I got a message to see 
Madness ot the Nickelodion so I went. It was the first time they 
played in loronto and I am sitting at d table with Willie 
Morrison, and he goes, "Your people hoven't called my peo- 
ple." 

John H: Sounds like a bonk merger. 

Ian: The paint was the El Mocambo performonce was the 
thing that triggered the qfbum. 
John C: And a mutuol love for Chin Chapman. 

MRR: Did the single "Catwalker" do well on the singles dhorts? 
tan: It certainly was ployed a lot on CFNY, and every time I 
went up north and visited friend's cottages it wos on the 
radio. All summer long, oil winter long. 
John H: It was on the radio all the time. 

MRR: Did The Dfodes ever moke a musfc vfdeo? 

Ion: George Whiteside, who we tolked obout earlier, did actu- 
ally produce a "Catwalker" music video of us In his studio. 

MRR; And did you guys tour for the AcMon-ffeacHon album? 

John C; Across Conoda. 

Ian: That wouldhove been late I9B0. 



MRR: You played ploces Ifke Colgory ond Edmonton? 

John C: Oh yeah. At that time we were old hots of that. 

Ion: We were signed to the agency and we hod some pretty 

good gigs. We opened for Gary Numan In Colgory, Ultravox 

all through Quebec, and finally we did Toronto at the Maple 

Leaf Ballroom through Concert Productions International. 

Michael Cohl got us there. He does 

The Rolling Stones thing. 

John H: Moybe he waII let us open for 

The Rolling Stones. 

Ian: He sak3, "Let these boys open for 

U2, 1 think it would be oppropriote." 

John C: I will tell you o good story 

obout Calgary. We used to alwoys 

stay in this hideous hotel. I meon, this 

was. like the most hideous tiotel. It's 

like, nylon sheets ond cockroaches 

and god knows whot. People would 

go there ond they'd be playing in 

Colgory and they would try to pull so 

Ihat they wouldn't hove to stoy in the 

hotel. So we're playing with Gory 

Numan at the Calgary Arena with 

10,000 seots and there ore about 

10,000 people there. So the night 

before, we go, "We'll do a test run." 

We booked o gig into the hotel we 

ore staying ot. This is the incredibly 

hideous National Hotel. 

Ian: And who do we njn into, but 




Teenage Head. 

John C: Oh yeoh, they were oround ttnen but that \m'\ actual- 
ly the story.,. So, we ore playing in the Notionol Hotel, and the 
National Hotel, for anyone who has never been there, it has a 
little long thin bar that hqids legitimotely ISO people. So they 
start letting people in, At same point they decide to do o hsod- 
count and there were 900 to 1 ,000 people jammed into this bor 
that held 200, it wos just insane. They ripped the entire celling 
out from the back to the front. When we were playing, people 
were telling me there were so mony bodies in there that you 
caufcJ listen to the jukebox at the bock of the room clearly 
because there was so many people in there they blocked the 
sound— just an Insane gig. Wild. 

MRR: The Wild West. At whot point did you ond Paul decide to 
go to Englond? 

John C: We ore tolking the summer of '81 . 
Ion: September '81. 

MRR: So you would hove toured this record for about o yeor. 
John C: Yeoh. 

MRR; And why did you guys relocate to England? 
John C: I think there, wos a feeling that Ion wonted to do other 
stuff and... 

Ion: I meon it wosn't so much ortistic as it wos differences, 
which is what often breoks bonds up. Literolly speaking, you've 
got to realize that in 1981 interest rotes were njnning at 17-19%, 
there was a recession going on. There wos o terribly depressed 
economy. In Conado we went from commonding premium 
dollars. down to barely making our sound costs per night 
becouse nobody was coming out during that dip and we 
couldn't moke a go of it. 

Paul: I don't think it was about making a living, I just didn't want 
to do what we were doing for the rest of my lile. I dkJ not wont 
to go up ond down the Ontario bar circuit and ploy these shit- 
holes. It is not what I wanted to do. It's not what I wonted out 
of music. 

Ion: The Quebec ond Ontario music scene wos driving the 
Conodion music industry. 

Poul: We went to Quebec ond ptayed a biker rally In an arena. 
This wos in Temiskonning. 

John C: Thot is one of the most memorable gigs by the way. 
Paul: This wos o greot gig, other ttran o bod one, but seriously 
it wos like ttie Blues Brothers "Rawhide" thing. We used to play 
"Born to be Wild" ond we ended up playing it ten times with 
these bikers driving around us on their bikes in the middle of an 
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arena. 

John C: Actually, a very cool gig. I 
remember turning up at ttiat one and 
we kind of fell out of the van and we 
did a sound check, and the club in 
question was the "Ghostriders." You 
know they were all very cool and we 
start to go back to the hotel and ttiey 
ore giving on honor roily with the bikes 
in formation behind the van as we go 
to the hotel. It just gets o bit strange as 
it gets or. 

MRR: Ian, what did you do when Paul 
end John moved to England? Did you 
sflll ploy In a bond? 

Ion; No. I hod already been avidly sol- 
dering my circuits together and I got a 
job in the computer industry. I was right 
there in the early stages of micro com- 
puting and I was lucky thot the micro- 
computer thing was breaking. I got a 
job in September 1981 and was able to 
have a very successful career within the 
software business. 

MRR: And Foul ond John, you guys 
moved to Englond ond formed o bond 
with Jeremy Gluck of The Borracudas, 
colled High Noon. 

John C: Slightly wrong there. I did stuff 
with Jeremy but that's a little bit later. 
Paul and I had the band called High 
Noon. It was a logical development 
from the last version of The Diodes 
because when we cams fa England 
we were doing a band with Steve 
Robertson playing bass ond Richard 
Citron playing drums who was from 
Toronto. We dkj that tar a year, came 
back to Toronto, then went back agoin. 
Then we sforfed up a fatally fresh band. 
That's High Noon. And High Noon wos 
with Rick Zigman and Steve Robertson 
on bass. Kind of a very heovy band, 
kind of a Jittle bit psychedelic, psyche- 
delic but reolly heavy. 



MRR: Did you guys record onything? 

John C: We did a lot of stuff. We hod o 
charmed life up to o point. The very first 
gig Ihal we ployed was the Embossy 
Club in London. At that very first gig EMI 
approached me and said, "We ore 
really interested in you guys. We had 
;-^': come fa see someone else that partic- 
ular evening!" They stayed for the first 
song of the next bend and went, "Oh 
the Second Coming has come." We 
hod incredible amounts of interest. 
Rusty Eagon wos really interested in us. 
We were kind of preftV influential of that 
London thing at that exact moment. It 
was on early '80s thing. But we battled 
v^th EMI and they put us into the studio 
over and over and over ogoin. So we 
recorded a lot of stuff. 

I MRR: Will anything ever be releosed? 
John C: We shall see. It all exists. 
I Paul: We have four of them up on 



Myspace thot you can go ond listen 
to. www.myspoce.cam/highnoon. 

MRR: Do you feel The Diodes, In the 
Toronto scene, received the recogni- 
tion that you deserved? 

Poul: I think we hove now and that's 
whot is relevant, that now it's appreci- 
oted what our contribution was to 
independent ond alternative music in 
Toronto ond in Canada. So I think the 
final result is important. At the time we 
weren't appreciated of all. 
Ian: It was a bit of o tragedy, really. 
John H: One of the things thot I otwoys 
think about is that it was the kind of 
bond that couki have had a 25-year 
coreer and we would hove always 
done something interesting. It wasn't 
ttie kind of bond that would hove the 
glorified song? that you keep playing 
over and over. It was o band that 
could have gone on and developed 
further and further because that's 
always what we did. And it got kind of 
truncated of a certain point. I think it 
could have been even more influen- 
tial. 

Ian: We were always writing new 
songs, always writing new material, 
and we didn't let a genre stand in the 
way. We did pop stuff. We did all kinds 
of different moterial. We explored in 
the sludio right owoy. we wanted to 
do new things all the time. 
John H: We were a curious bond. 
Ian: We were very curious. We wanted 
to try stuff oil the time. 

MRR: There is on Incredible amount of 
Interest now In whot hoppened thirty 
yeors ogo In Toronto. I mean, tonight I 
hove never seen so many people Just 
to watch you guys In the basement. 
Why do you think there Is aU of o sud- 
den so much Interest with books ond 
photo exhibits, and such an Incredible 
amount of attention you guys are get- 
ting, and the other old bands from that 
scene too. 

John C: I think it's thirty yeors but I also 
think the mechanics moke it happen. 
Ten years ago it could have hop- 
pened then. You caukd tiove hod o 
huge resurgence and interest, but it 
didn't hoppen becouse the mechon- 
Ics to distribute the interest weren't 
there, now it's 2007 and the Internet Is 
the most powerful medto thot could 
help to make these things happen. 
Whot's happened is mat it has made it 
explode. 1 7-year-okJ girls in Jopon ore 
discovering Canadian punk bonds. 

I MRR: And I think half the Conodlon 
punk singles ore on the wolls of record 

I stores In Jopan. Aside from the 
upcoming live El Mocambo recording 

I ore there any other releases planned 
I forlhe Diodes? 

Ian: There is the Acfon-Peocffon reis- 



sue that'll be coming out sometime 
soon. I 

MRR: Will (hot olso be releosed on vinyl? 

Paul: NO. Just CD. 

MRR: With bonus tracks? 

John C: That would be a lot of vinyL 
John H: We did hope to record some 
original material this time in Toronto but 
unfortunately just getting our gig togeth- 
er and re-invent the legocy has token 
up a lot of time. We didn't hove enough 
time. 

Ion: I think we underestimated the 
demand for airtime and time for the 
bond to folk to people. 

MRR: Now you guys Just ployed In 
Liverpool England at the Covern Club. 
How did that go? 

Ian: It was fantastic, we loved it. 
John C: It was the International Pop 
Overflow, wtilch is a big power-pop fes- 
tival. 

Ion: It was especially good playing with 
the entire Bongo Beof raster with Ralph, 
Ari Shine, Plastic Heroes, and Dave 
Rove. It was a fantastic time. 
Paul: I keep saying it is like being on tour 
with Johnny Cosh and The, Carter 
Family. 

Ian: If sort of brought back the feeling of 
the camaraderie that we hod eariy in 
the Crash 'n' Burn, where it was bonds 
just doing it becouse they wanted to 
ploy their own music and moke it hop- ■ 
pen for each other. 

Paul: Everybody stood there at the front 
of the stage and supported each 
other's bonds, wtiich I thought was o 
great thing, 
John H: Even fodoy my favorite bards 
are Johnny And The G-Rays, The B-GIRLS 
and oil the bands from that era. 

MRR: And John Cotto ond Poul Robinson 

you've been living In Englond for quHe o 

while, so I guess you would have a 

greoter perspective. How has Toronto 

ichonged since the time you lived here? 

John C: Quite a bit since the time I lived 

here. Not as much as everyone thinks. 

Nine yeors ago I ttiink most of the things 

I that people keep harping on about 

[hove aireody kicked in. It sure hos 

! changed. 

John H: In '77 we went fa New York to* 

be in this scene. And now it is here. 

John C; I mean, leading up to this trip 

. everyone is going an obout haw violent 

I Toronto is ond I haven't seen that yet. I 

don't want to see it. Guns ore an issue 

I tiere now and there is o tat of bod gong 

I things. We don't have that yet in 

London, believe it or not. 

ImRR: Is ttiere ony hope that we ore 
Igolng to see The Diodes play ogoln after 
this weekend? 
Ijohn C:Sure. 



